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Gerry Hemingway (*1955) 
 
Solo (2010) 
Gerry Hemingway - cymbal & sampler 
Hollerup (1993) 
Nathaniel Bosshard, sop/alto; Johann-Baptist Stocker, tb; Claudia Kienzer, vn; 
Marc Jenny, bs; Florian Hoesl,dr.  
Architextures 1 for Iannis Xennakis (2000) 
tutti 
 
intermission  
 
The Whimbler (2005) 
Stefan Haslebacher, bcl; Bodo Maier, trpt; Manuel Troller, gt; Martina Berther, 
electric bass; Michael Hammer, drums 
The Visiting Tank (1999) 
Sara Käser, cello; Angelika Bueller, Mirjam Kindle, violin; Sania Helbig, viola; 
Gerry Hemingway - sampler  
Video animation by Beth Warshafsky – receives its first viewing this evening  
Arcane Troubadour (1991) 
tutti 
 
 
Sandro Blank (soprano, alto sax, bass sax) 
Nathanael Bosshard (soprano, alto, tenor sax & flute) 
Stefan Haslebacher (alto sax, bs. clarinet, contrabass clarinet) 
Bodo Maier (trumpet) 
Buddy Stocker (trombone) 
Claudia Kienzler (violin) 
Mirjam Kindle (violin) 
Angelika Bueller (violin --- string quartet only) 
Sania Helbig (viola --- string quartet only) 
Sara Käser (cello) 
Georg Graewe (piano) 
Manuel Troller, (guitar) 
Marc Jenny (contrabass) 
Martina Berther (electric bass guitar) 
Florian Hoesl (drums, vibes) 
Michael Hammer (drums) 
Gerry Hemingway (sampler/conductor) 
 
Concert produced by Sascha Armbruster 



  

Gerry Hemingway has been making a living as a composer and performer of solo and 
ensemble music since 1974. He has led a number of groups including (since 1997) his 
quartet with Ellery Eskelin, Herb Robertson and Mark Helias as well collaborative 
groups with Mark Helias & Ray Anderson (BassDrumBone) celebrating its 33rd  anni-
versary in 2010, w/Reggie Workman and Miya Masaoka on koto (Brew),  Georg Grae-
we & Ernst Reijseger, now in its twentieth year (GRH trio), WHO trio with Swiss pianist, 
Michel Wintsch and bassist, Baenz Oester, his duo w/Thomas Lehn, and also w/John 
Butcher. Mr. Hemingway is a Guggenheim fellow and has received numerous commis-
sions for chamber and orchestral work including "Terrains", a concerto for percussio-
nist and orchestra commissioned by the Kansas City Symphony. He also completed a 
production of “Songs”, two year recording project for the German label, between the 
lines which has just been re-released. He is well known for his eleven years in the 
Anthony Braxton Quartet, and his many collaborations with some of the world’s most 
outstanding improvisers and composers including Evan Parker, Cecil Taylor, Mark 
Dresser, Anthony Davis, George Lewis, Derek Bailey, Leo Smith, Oliver Lake, Kenny 
Wheeler, Frank Gratkowski, John Cale, Marilyn Crispell, Michael Moore and many 
others. His rich musical history, collaborations, performances and recordings are all 
amply documented on his extensive website: www.gerryhemingway.com. 
 
Beth Warshafsky is a NYC-based artist and teacher working in a variety of practices 
including video, 2d and 3d animation, photography, digital print media, drawing and 
artist’s books. In 1993 she established B-SKY-NY conducting business as independent 
artist, animator, producer and director specializing in video and motion graphics. 
Clients include Avon, CWC Japan, Children’s Television Workshop, Estée Lauder, HBO, 
Liz Claiborne, Nickelodeon, Prime Films, Tiffany & Co., WEB DuBois Film Project. Her 
artwork as well as the collaborative work of Gerry Hemingway and Beth Warshafsky 
can be viewed online at bsky-nyc.com. 
 
Georg Graewe began composing and performing professionally at the age of 15. He 
has since been leading a variety of ensembles - ranging from trio to chamber or-
chestra formats - which have involved some of the leading instrumentalists in con-
temporary musics. His compositions, which include chamber music and works for 
symphony orchestra as well as scores for theater productions, radio drama and video, 
have been performed and broadcast around the world. 
Graew e has been performing and recording with Anthony Braxton, Evan Parker, Dave 
Douglas, Phil Minton, Roscoe Mitchell, Barry Guy, Mats Gustafsson, Robert Dick, Barre 
Phillips, John Butcher, Paul Lovens, Michael Moore, Hamid Drake, Ken Vandermark, 
Mark Dresser a.m.o. 
His chamber opera "Kopenhagen" (based on the play by Michael Frayn) was produced 
by OPER KÖLN (Cologne Opera House) in 2003. His videocantata on Albert Einstein's 



  

travel diaries ("alle kennen meine visage") was premiered at the Jewish Museum Berlin 
in September 2005. And his second opera "Quicksilver" ( a commisison by Semperoper 
Dresden) came out in November 2006. He is currently working on his third opera 
"Barbara's World", which will be staged as a coproduction of Theater Lu-
zern/Switzerland and Theater 
Bonn/Germany in 2010. 
Since 1999 Graewe has been associated with CNMAT (Center for New Music and 
Audio Technology) at UC Berkeley. He is currently teaching at "Hochschule für Musik 
HANNS EISLER" in Berlin, and continues to perform as a soloist as well as the leader of 
several international ensembles. His music is documented on more than 40 records. 
On May 5th the Luzerner Theater will premiere a commissioned music theater work, 
“Barbara Strozzi oder die Avantgarde der Liebe”. 
 
 
 
 
Program Notes 
 
When I was first invited by Sascha Armbruster to participate in the Step Across 
the Border Series I was quite at home in the premise of the program, that is to 
bring the very talented musicians participating in both the jazz and classical pro-
grams of the Hochschule Luzern – Musik in a musical program that would draw 
upon and intertwine both disciplines. 
 
This evening’s program is culled from a number of different musical projects I 
have developed over the years. One of these musical paths, which is essential to 
the understanding of my work, is solo music. In this case solo music where I am 
the performer on percussion, most often the trap drums. I began this platform of 
expression in 1974 and it has remained an important part of my process as a 
performer and composer in developing and crystalizing my conception and may-
be more than anything, my sound. Along the way I became interested in isolating 
instruments from my drum set and creating what I called etudes for single in-
strument; the first four included snare drum, hi-hat, bass drum and cymbal. This 
evening I present the area of Solo work for cymbal that has evolved since this 
idea was first performed in 1984. The majority of sound you are hearing is acous-
tic, but occasionally I fade in a few samples that broaden the orchestral palette of 
this rich sound world. 
 
Tonight’s program will include two quintet works, the first “HollerUp” is taken 
from my 1993 collection of works, which was released on the record for Hat Art,  



  

entitled “Demon Chaser”. The quintet was my central performing group from the 
mid 80s up until around 1998. The formation had a re-emergence in 2002, and 
now in a new incarnation which began this past year. I thought of the quintet as a 
kind of chamber group who performed more like composers interested in the 
ensemble aspects of the music rather than individual extemporation (soloing), 
more common to conventional jazz playing. HollerUp is a collectively organized 
work that asks the players to build their individual parts in an interdependent 
way. Each part that begins the piece has its own character but finds its real 
strength in how it resides as a part of the whole. It is somewhat akin to a Calder 
mobile sculpture, where all the elements  swirl and move at their own rate, con-
tinually changing our perception and relation to the music as a whole. 
 
The other quintet piece in tonight’s program was actually taken from a what was 
originally written for quartet and is the title track of a 2005 recording for Clean 
Feed, entitled “The Whimbler”. The quartet was my primary working group be-
tween 2007 up until now. In this work, a percolating funk groove provides the 
basis for a multiple meter exchange between horns, guitar and rhythm section. 
The bass and drums mostly function in 4/4, the guitar also in 4/4 but in a different 
length than the bass line and the horns are primarily in 3/4. Before and beyond 
the theme is open territory to explore rhythmic and textural interchanges sug-
gested by the theme. 
 
“The Visiting Tank” was written as part of a program of Chamber Works, origi-
nally performed and recorded for Tzadik Records in 1999. It was around that time 
that the war in former Yugoslavia had left it’s legacy of destruction and devastat-
ed so many lives. I composed this piece in a kind of narrative format, imagining, 
in sound, a story about the war from the perspective of the children who survived 
it. I imagined a playground towards the end of the war where an abandoned tank 
becomes a kind of jungle gym for the children to play on. I imagine a day in the 
lives of these children who amongst so much fear and hatred try to carry on with 
their childhood. There is a section in the piece that I imagine a scenario where a 
general shows up in the playground to retrieve his tank and the children fight him 
off in a mock battle, unknowing that they are now assimilating the nature of con-
flict they have lived through as their own. In this piece I am performing on a sam-
pler with the string quartet and the samples are taken from a variety of sources 
that are fairly recognizable. My role is to improvise a kind of audio movie of the 
subconscious of these children in the unfolding story composed for the string 
quartet. 
 



  

Which leads me to the newest element of this work, an animated video by my 
long time visual artist collaborator, Beth Warshafsky. The work always struck me 
as very visual and so for this performance I sat down with Beth and described in 
detail each section of the work letting her know what I saw as imagery and feel-
ing. We have worked together for almost 20 years and have established a way to 
dialogue about sound and imagery. In my own background I have also always 
had a strong interest in film and visual art. Tonight we will all witness this projec-
tion of her video work, which was literally completed yesterday!! 
 
Tonight’s program is also highlighted by two extended work for a 14-piece en-
semble and here we will most see the intertwining of different musical idioms, 
both in the performative sense as well as the content of the works. In the first half 
of the program is a work commissioned by NYA Perspective of Vasteras, Swe-
den, entitled “Achitextures 1”. The work was written in memoriam to the com-
poser Iannis Xenakis who passed away around that time. His work, as well as 
the work of many of the outstanding contemporary composers of his generation, 
Berio, Messiaen, Cage, Feldman, Stockhausen and many more, have always 
been a great source of inspiration for me as a player and a composer. In this 
work each member of the ensemble takes turns improvising what constitutes a 
continuous thread that runs through the whole tapestry of the piece. Guiding this 
journey of invention are a series of orchestrated textures and materials derived 
primarily from the opening material of the piece. 
 
The work that closes this evening’s program, “Arcane Troubadour” was com-
missioned by the 1991 October meeting at the Bim Huis in Amsterdam, Holland. 
The occasion was an extraordinarily successful meeting of some of the more 
outstanding players of this period, all of whom played in seemingly endless com-
binations of projects that ranged from highly orchestrated to completely impro-
vised. There were combinations in this ten-day event that had never happened 
before and never happened again. This work was a homage to two innovators 
(from two very different periods) in the never ending development of what we 
generally refer to as jazz, Jelly Roll Morton and Warne Marsh. To my way of 
thinking they reflected what I love about this music, a will to evolve, to assimilate 
and make new the many streams of cultures that surround them in their lifetimes. 
In that spirit I bring in some of the diverse palette of cultural elements that have 
influenced my own notion of this evolving art. The SATB ensemble tonight in-
cludes pianist Georg Graewe, with whom I have collaborated in music with for 
over twenty years. He was involved in the original performance of this work at the 
1991 October meeting. 
 



  

Finally I want to thank Sascha Armbruster for this invitation to this very valuable 
program he is curating. I want to especially thank the students who are meeting 
the very wide challenges of my musical oeuvre. Tonight is the first of what I hope 
will be many performances of projects here in Luzern as I now have chosen to 
call Luzern home for the foreseeable future. So in this respect I wish to thank the 
Hochschule Luzern for inviting me to join their faculty. 
 
 



 

  

Konzerthinweis 
 
Nächstes Konzert in der Reihe Step Across the Border: 
Dienstag, 27. April 2010, 20.00 Uhr, Kleintheater Luzern 
Gast: Bernhard Lang (Komposition) 
Studierende der Hochschule Luzern – Musik 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Kontakt 
 
Hochschule Luzern 
Musik 
 
Zentralstrasse 18 
6003 Luzern 
 
www.hslu.ch/musik 
musik@hslu.ch 
T +41 41 226 03 70 
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